The Original Memphis Five
Part 6: 1919 – 1922: More Addenda
By Ralph Wondraschek
What follows comprises material which surfaced after the publication of Parts 1, 2, 3, 4 and 5 of my OM5 story in May
2017, September 2017, June 2018, January 2019 and February 2020, respectively, in VJM. Thus this Part 6 (which is best
read in conjunction with the previous five parts) is not to be viewed as an internally coherent piece of its own, but rather as a
collection of primary sources, which nevertheless serve nicely to provide a more complete picture of the fascinating story of
this pivotal early jazz band in particular, and early jazz history in general. Furthermore, the in extenso citations of
contemporary press reports provide us with an in-depth evaluation of the reception of early Jazz by its contemporaries, like
no other method could. Thus we arrive at an intimate feeling for and true understanding of what the phenomenon Jazz was
all about, at the time – free from any personal bias of a nowadays author, or the “benefit” of hindsight or interpretation.
Part 7 will be published in the next VJM.
One more report and an additional advertisement provide
us with some further background information on the
circumstances of the Memphis Fives’ opening at the Ritz
Cabaret in Brooklyn, after the termination of their summer
1919 Coney Island engagement at the Harvard Inn:
New York Hotel Record, September 23, 1919, p.07

RITZ RESTAURANT TO OPEN FOR SEASON TUESDAY
The Ritz restaurant, in Nevins street, at Flatbush avenue,
Brooklyn, will open for the season Tuesday evening
[September 23]. It was at first decided permanently to
discontinue the resort when prohibition became effective, but
the policy of the management was reversed and it was
decided to increase the facilities for dancing, redecorate the
building to make it even more attractive than before and to
reopen it. Many improvements have been made, chief among
which is an additional one hundred square feet of dance
floor, which makes a total of one thousand feet newly laid
flooring for dancing. Henry Fink, manager of the restaurant,
took advantage of the actors’ strike to contract for talent
which heretofore has not been in cabaret and is working on a
revue which will include many new and novel features.

Broadway’s normal tempo was lively enough, but the war
spirit of 1917 raised it to a hectic peak. People simply didn’t
want to go home at night. They made the rounds from one
place to another, moving on as one place closed to a spot
with a later curfew. … Dixieland had spread from New
Orleans to Chicago. Its leading exponent was the ODJB
(Original Dixieland Jazz Band) which Reisenweber’s hired
away from its Chicago run. A Victor recording of “Tiger Rag”
gave them national popularity, and for months it was almost
impossible to get copies of their quickly released recordings
of “Barnyard Blues”, “Sensation Rag”, “Skeleton Jangle”, and
“Fidgety Feet”. It was the music that most closely mirrored
America’s carefree World War I mood. … The new music
sold itself! … In a week, we [the Lopez band at the Pekin
Cabaret, 47th Street & Broadway] made the switch from
schmaltzy music with heart appeal, to the drive of Dixieland
that does something to the adrenal glands! … The advent of
Dixieland on Broadway changed the entire fabric of the
entertainment world. … Like the Renaissance, the new music
brought a quickening of thought for all show business.2829
Dance Review, August 1919, p.24

DANCING NEVER MORE POPULAR
Of New York’s total population of over 6,000,000 persons,
nearly half indulge in dancing in public places. These figures
constitute a compilation through careful inquiry of cabaret,
dance-hall and hotel proprietors and are not a surmise on the
part of the writer.
The following report proves that dancer Frank Farnum was
very popular even before he joined Vie Quinn’s act:
Dance Review, August 1919, p.09

FRANK FARNUM WON’T MISS EDDIE GLYNN’S CLOSE
SHAVE
Frank Farnum is going big at Atlantic City in his
impersonation of “Frisco”. Eddie Glynn won’t have to cut the
well-known Frisco imitator’s hair any more. Farnum won’t
soon forget the time when Glynn tried to help him out by
acting barber just before Frank made application for a job at
Rector’s. Eddie’s ability as a tonsorial artist nearly wrecked
Farnum’s chance at Rector’s.

During the summer months of 1919, Vie Quinn seems to
have performed at the Lafayette Theatre at Long Beach, Long
Island, as the following report suggests:
Broadway Brevities, September 1919, p.11
Brooklyn Daily Eagle, September 22, 1919, p.07. With probably unintended

irony, the Memphis Five were billed as “Sunnyland Jazz”.

The profits on food alone could not cover the costs for
elaborate entertainment, and thus, during that 1919 summer,
many cabarets skipped their floor show and the dancing, or
even closed altogether. The Ritz was one of the very few
cabarets which refused to bow to the trend of the times.
Vincent Lopez, who started leading his own band in the fall
of 1916, at the Pekin Cabaret, Broadway & 47th Street, NYC,
recounted the circumstances of the arrival of Jazz on the NYC
scene in 1917:

TRAILING THE BROADWAY GANG AT LONG BEACH “SCANDALS OF 1919” BY THE SAD SEA SURF
Why did “Chick” of the Lafayette [Theatre] mooch out of the
submarine and forget to settle his check – and why did he
later take Bly Brown, Sue Miller, Marcia White, Helen
Hudson and Vi Quinn for a motor trip? Eccentricities of
wealth, eh, “Chick”? And say, “Chick”, how about the night
you “stopped” the orchestra in the Lafayette, chasing poor
“Buddy” the world-famous drummer and the pianist out of
the place? Also driving out Minerva and Bobby Coverdale,
worse luck!

During the week of November 10, 1919, four weeks before
Vie Quinn & Co. had started their week at the Palace Theatre,
Pat Rooney’s and Marion Bent’s revue “Rings Of Smoke” had
played the Palace, with Lopez’ And Hamilton’s Kings Of
Harmony Orchestra as the accompanying band. Vincent
Lopez later remembered:

The Monday matinee at the Palace was rough because the
audience was mostly composed of booking agents,
newspaper and trade critics, and other actors. Going out
there for the first time gave a performer a feeling something
like walking into an undertaker’s parlor. But hit them with a
socko act and they’d come alive. …2829
Dance Review, February 1920, p.43

SONG AS AN ASSET TO DANCE ACTS, BY THE REVIEWER
“As a dancer chooses a particular dance to interpret his
emotions, so should a singer choose his song”, George Kreer,
the singer in “Vie” Quinn’s new act, uses that axiom to a
successful end. Wether you like classical or popular songs,
you just can’t help liking any that Mr. Kreer happens to sing.
When I heard that delightful song-bird, I was captivated by
his personality and by the pleasing manner in which he “put
over” his well chosen numbers. “Here is a man who uses his
songs to their best advantages and sings them in an original
way.” I said to myself, “I want to meet him.” So after the act, I
went back-stage and sent up my card stating that I would like
to interview him. The interview was cordially granted and up
I went to find out the secret of George Kreer’s success. I was
received in his dressing room which was just about big
enough to allow all of us in at one time. George was dressing
and was in a hurry to get off and keep an appointment so I
fired my questions at him as fast as I could. When I asked him
if he really liked singing, he laughed and said “I so
thoroughly enjoy singing that whenever I go to a hotel to stop
the clerk invariably assigns me a room on the top floor. You
know, when I have the blues, the nasty fact shows up clearly
in my singing. No matter what I do, my feelings seem to
creep into my throat and betray me. My singing depends
wholly upon my treatment. I like to sing snappy popular
numbers, they seem to have a message of cheer. And besides,
they go with me, like pink does with a brunette baby. You
understand what I mean.” I those few words he had disclosed
the secret of his success. He expresses himself through his
songs. Why couldn’t I have seen that ? Every action, every
facial expression, every word was nothing else but an
interpretation of his personal feelings. How could he be
anything else but a success ?

Los Angeles Evening Express, June 01, 1920, p.14

ALL NEW ACTS AT ORPHEUM
There is a chance for argument as to which is the best thing
on the program at the Orpheum this week. The high brows
will claim the post of honor for Mme. Claire Forbes, while the
proletariat will vote to the last man for the dancing. Mme.
Forbes is billed as a piano soloist of the Boston Symphony
Orchestra, and notwithstanding some tricks which she
evidently has adopted for vaudeville purposes, is an
accomplished musician. Two numbers by Liszt and her own
excerpt from the Tschaikowsky Concerto in B flat minor were
enthusiastically received. As for the dancing, Terpsichore in
its infinite variety comprised a majority of the acts, and all
“went over”, although some of the dancers could have toned
down their gyrations without sacrificing their art. There was a
plethora of shimmying, without the quivering shimmy, which
was conspicuous by its absence. … “Vie” Quinn, the ultimate
in jazz, and her dancing partner, Frank Farnum, are among
the top notch pedal artists of the “big time”. They are assisted
by George Kreer, tenor, and a jazz band of five boys. …
Here are some more reports on the 1920/1921 Danse
Caprice court trial:
Brooklyn Daily Eagle, January 21, 1921, p.01

THERE’S NOTHING BLUE ABOUT SUNDAY IN
BROOKLYN; JAZZ AND MOVIES KEEP IT LIVELY
What does Brooklyn do on Sunday after it has attended early
mass or church service? Would the blue laws affect this boro?
A canvas to find out the answer was made by an Eagle
reporter yesterday from South Brooklyn to the Heights, from
Coney Island to the Bedford section, and the results were
rather surprising. In the first place, Brooklyn is dancing on
Sundays to a degree unknown before. Estimates ranging from
50,000 to 100,000 were given by managers of leading dance
halls as the number of persons, young and old, who sway to
the lively strains of the snare drum and the saxophone of the
jazz band, in the boro every Sunday. These dance halls are
located in practically all sections of Brooklyn, and there is no
way of estimating in how many houses and apartments the
rugs are pushed back and dancing indulged in to the music of
the phonograph. … At the Dance Caprice on Flatbush ave.
there is an extra session on Sundays. “We have between
1,000 and 1,500 persons here to dance every Sunday”, said
the manager. “Sundays are our biggest days. So many girls go
to business nowadays that this is really the only time they
want to dance. I think 50,000 people dance in Brooklyn on
Sundays, not including the number who go from here to
The following report, which appeared in the February 1920 dance in Manhattan”. …

issue of “Dance Review”, p.58, shows that the Memphis Five Brooklyn Daily Times, October 28, 1920, p.05
employed a professional manager:
KINGS COUNTY POST DANCE
… Eddy Edwards’ Jazz Band and the Jazz Carnival [are] Kings County Post, No. 500, held a carnival and dance last
playing the up-state New York towns. … The Rialto night [Oct. 27] at the Dance Caprice. A large crowd attended

Amusement Company is behind the enterprise. Jack Costello,
head of this firm, is known locally for his many activities in
New York, included in which is his management of the
Memphis Five.
Kansas City, MO, Times, March 08, 1920, p.03

ORPHEUM – VAUDEVILLE
From as wicked a shimme as the eye can follow, to the superclassical in piano soloism, is the range of the Orpheum’s bill
that opened yesterday afternoon. … “Vie” Quinn, with
dancing partners and her own “jazz” orchestra, produced the
most shivering of shimmes, encored again and again. …
A report in The Chat, Brooklyn, April 03, 1920, p.01
mentions “Napoleon’s Oriental Jazz Band” as the group to
provide the music for the annual ball of the “Mystic P. C. (a
social organization from Williamsburg) to be held at the
“Royal Palace”, 16-18 Manhattan street, Brooklyn, on April
24, 1920. This was the band of Phil’s drumming brother Ted
Napoleon.

and the post, which is in its infancy, added several hundred
dollars to its treasury. During the evening a number of
vaudeville acts were put on between dances. The music,
which was of the finest in jazzland [OM5], had the dancers
stepping until early morning. …
Brooklyn Daily Times, December 08, 1920, p.01

“DANCE CAPRICE” HALL RAIDED
The “Chicago Shimmy”, said to be the latest fad, caused the
appearance of the proprietors of the Dance Caprice, at 342
Flatbush avenue, on a charge of maintaining a disorderly
house, in the Flatbush Court today before Magistrate
McCloskey. The dance hall owners, Samuel Kanewitz, 26, of
242 Snediker avenue, and Daniel Cohen, 29, of 97 Forum
place, were held in $ 1,500 bail each until Tuesday.
Detectives said the dance was highly suggestive. Magistrate
McCloskey issued a warrant for the arrest of the proprietors.
The detectives said they visited the Dance Caprice on
December 02 and found the place frequented by boys and
girls from 16 to 21 years old and characterized their dancing

as suggestive. The Chicago shimmy brought the complaint.
The police said that on the night of December 04, the two
detectives with Policewoman Madeline O’Neill again visited
the hall and saw an exhibition dance executed by Billy Reilly
and Marcella which, they said, was unfit to be witnessed by
young men and women. The detectives said in court today
that their investigation and the subsequent arrests had been
caused by numerous letters of complaint written to Inspector
Hayes by parents of the young patrons.
Brooklyn Daily Times, December 14, 1920, p.04

ADJOURN “DANCE CAPRICE” CASES UNTIL NEXT
TUESDAY
Marcella, exponent of the “Chicago shimmy”, whose
exhibition was one of the causes for the arrest of the
proprietor of the Dance Caprice, at 342 Flatbush avenue, and
who while not dancing is known as Rose Kleeman, 21, of 41
Fulton avenue, Hicksville, was arrainged before Magistrate
McGuire in the Flatbush court this morning on a charge of
giving an immoral exhibition. She was held in $ 500 bail for
examination next Tuesday. The charge of maintaining a
disorderly house made against the proprietors, Samuel
Kaminowitz, of 242 Snediker avenue, and Daniel Cohen, of
97 Boerum place, was also adjourned until next Tuesday.
Detectives of Inspector Barney Hayes’ staff, assisted by
policemen, made the investigation which led to the arrest.
The dancing partner of Marcella, known as Billy Reilly, has
not yet been apprehended by the police.
Brooklyn Daily Times, December 27, 1920, p.05

DANCING MASTER SCORES SHIMMY - “DANSE CAPRICE”
HEARING LOOKED ON AS TEST CASE
The “Chicago Shimmy” is doomed to go. This is the prophecy
made by police and dancing authorities, and as a result
thousands of men and women of this borough who have
been indulging in that latest shivery terpsichorean fad will
have to return to dance less extreme. Is the “Chicago
Shimmy”, the latest dance sensation, one that can be
countenanced either in private or public, and possible for
execution without the loss of one’s respect and that of one’s
friends, or is it a contortion of the art of dancing, immoral and
shocking as claimed by no less authorities than the vice
squad of the Police Department, suggestive and improper and
a menace as claimed by social hygiene reformers ? The
answer to this will decide the fate of the dance, it is stated by
authorities on the subject which has held the boards of the
ultra-fashionable dance gardens and hotels and has even
been done in the churches of this borough and city. The test
will come in the trial of the lessees of the “Dance Caprice”,
342 Flatbush avenue, widely patronized hall given over
exclusively for dancing and a dance team whose exhibition
of the “Chicago Shimmy” was one of the outstanding features
of the complaint lodged by the detectives of the Twelfth
Inspection District office after an investigation on which
warrants were issued and the arrests subsequently made. The
examination into the charges will take place tomorrow
morning of this week in the Flatbush Court before Magistrate
Short. Counsel for prisoners, Samuel Kamenowitz, 26, of 242
Snediker avenue, and Daniel Cohen, 29, of 97 Boerum place,
lessees and managers, and Rose Kleeman, 20, of 41 Fulton
avenue, Astoria, known as “Marcella”, and Billy Reilly, 31, of
7710 Fifth avenue, the exponents of the “Chicago Shimmy”,
will make every effort, it is understood, to disprove the
charges made. The Distict Attorney’s office, Inspector Barney
Hayes in charge of the Twelfth Inspection District office and
social reformers will attempt to gain a conviction and use this
to drive the dance from other resorts where the dance has
been the craze for some time. No less authority than Harry
Moss, editor of the Dance Review, said to be the leading
dancing authority in the United States, feels sure the
“Chicago Shimmy” will soon be driven from town. He
declares, however, that he will appear in the Flatbush Court

on Tuesday as a witness for “Marcella” and Billy Reilly,
whose exhibition, on which the arrests were made, he
declares, is no more immoral or shocking than that publicly
practiced throughout the city. “My only comment concerning
Reilly and Marcella’s exhibitions is that if their dance, which I
have seen many times, is improper, then members of the
police force who have witnessed them dance on numerous
occasions have been lax in their duty”, the dance editor
declared. That if the dancing couple are convicted of
improper dancing, as charged, the field is open for the arrest
of a hundred other exhibition dancers whose dances are on
the same style, is the opinion of the same dancing expert. He
adds: “The Chicago Shimmy has no claim to grace, shatters
personality in the dance and is successful in obtaining public
cognizance only through its physical appeal. The Tango, with
all its alleged sensuousness, is exceeded by the Chicago
Shimmy which arouses the disgust of all decent people who
witness it. Yet, in spite of all this, it is the dance being done in
public ballroom, the cabaret, the hotels and in fact wherever
dancing exists today. If any of the hundreds of couples who
do this dance nightly in public ballrooms, attempted to
exhibit their dance on the stage, the particular show in which
they appeared would be closed at once. The Chicago
Shimmy has put the dance on a toboggan that may end in the
abolishment of dancing. Dancing is the world’s greatest
diversion. For every person that indulges in any particular
sport or entertainment, ten dance. Therefore, it must be kept
clean. An American of note, Lee Tanton, returned from Paris
with Joan Sawyer, the famous American dancer, declared that
the Chicago Shimmy would shock Parisiens. If the present fad
of indecency is continued, we here may soon be exclaiming:
‘So this is Paris’. If the police are interested in wiping out
improper dancing, let them take up their work by stamping
out the Chicago Shimmy, instead of misdirecting their efforts
by attempting to signal out individual instances of alleged
immoral dances”, was the expression of opinion by Moss.
While it is generally understood that the case against the
Dance Caprice is a test case which, if ending in a conviction,
will mean the elimination of all such exhibitions and thus
indirectly destroy its use generally in the dance halls, the
police do not concide with the views of the Dance Review
editor that the exhibition by Marcella and Reilly was not all
that they put into their affidavits on which the court case
hinges. To put it mildly, the police say that the dance was
naughty, extremely so. …
Brooklyn Daily Times, December 28, 1920, p.01

CHICAGO SHIMMY SHOWN TO COURT
An exhibition of the “Chicago Shimmy”, staged as part of the
defense in the charges against the proprietors of the Danse
Caprice is expected to bestir the Flatbush Police Court this
afternoon. So heavy was the calendar this morning, however,
that Magistrate Short adjourned court until 1 o’clock. Then, it
was expected that the crowd that had waited all morning to
see the exhibition dance given by Marcella and Billy Reilly,
will return for the afternoon session. The foundation of the
rumor that runs through the courtroom that the dance is to be
staged was based on a statement made by Algernon Nova,
counsel for the two dance hall proprietors and the exhibition
pair. When the case was called, Counselor Nova asked that
the case be set over on the calendar stating: “We will need
lots of room for this case”. When questioned by the attaches
and newspapermen as to what he meant he said that he
intended to give an exhibition of the dance so that Magistrate
Short could see that the charges of immorality made by the
detectives of the Twelfth Inspection District were false.
Widespread interest in the case has developed as it is
understood that the fate of the Chicago shimmy hangs in the
balance. Should a conviction be obtained, it is said, the
Chicago shimmy will be barred in every dance hall in greater
New York.

Brooklyn Standard Union, December 28, 1920, p.06

MAY EDIFY COURTROOM WITH “CHICAGO SHIMMY”
Flatbush Court will probably give a dance this afternoon.
Magistrate Short will preside. Chief features of the programme
are to be an exhibition of the “Chicago Shimmy” by the
Marcella-Reilly team of the Danse Caprice dance hall. All the
foregoing was learned today when Magistrate Short asked
counsel for Samuel Kanowitz, of 242 Snediker avenue, and
Daniel Cohen, of 197 Boerum place, if he was ready to go on
with the case. Kanowitz and Cohen, proprietors of the dance
hall, are charged with keeping a disorderly house and
Marcella and Reilly, employees, are charged with having
given an immoral exhibition. They were all arrested early this
month, after detectives had testified to having witnessed
immoral dances at the place in which the two dancers did
among other things the “Chicago Shimmy”. The outcome of
the case is watched with great interest by dance hall
proprietors and welfare workers since upon its disposition
rests the fate of various other kinds of dances in Brooklyn.
Counsel for the accused said he intended to give the court a
chance to see the “Chicago shimmy” for himself.
Brooklyn Daily Eagle, December 29, 1920, p.15

SHORT BARS DANCE IN COURT; EDICT LATER ON
WICKEDNESS
Magistrate Short yesterday heard the evidence against the two
dancers who were arrested for giving an allegedly improper
exhibition at the Dance Caprice at 372 Flatbush ave. on the
night of December 04. Builly Reilly and Rose Kleinman were
the defendants. Officer John Osnato of Inspector Hayes’ staff
charges that the couple engaged in a dance known as the
“Chicago Shimmy”. Two of the lessees of the place, Samuel
Kamenowitz and Daniel Cohen, have charges pending
against them for maintaining a disorderly house, based upon
their allowing the dance to take place. Magistrate Short
reserved decision until Jan. 11 and stated that if he found no
evidence to hold Reilly and the Kleinman girl he also would
dismiss the complaint against the lessees. Lawyer A. I. Nova
offered to allow his clients to perform the dance for the
benefit of the court. He cross-examined Officer Osnato.
“Do you know anything about the poetry of motion in
dancing ?” he asked.
“I do not.”
“Have you seen the Hawaiian dances ?”
“I have.”
“They are classified as art, are they not ?”
“That is all according to the point of view.”
“In your estimation is it art?”
“No.”
Questions by Magistrate Short:
“In this dance they call ‘shimmy’, did their shoulders move?”
“No. The movement was entirely with the body.”
“What remarks were made by the audience following the
dance?”
“The young girls giggled, the young men laughed outright
and the older people appeared mortified.”
It was at this point that Nova agreed to present the dance in
the courtroom, but Magistrate Short did not approve.
Representatives of the Prospect Heights Civic League were
present at the hearing. This organization has made several
complaints against the Dance Caprice.
Already one and a half years earlier, the “Dance Review”
had forecasted such “incidents”:
Dance Review, July 1919, p.07 & p.08

ARRESTED FOR SHIMMIEING, by William H. Graff
The shimmie – that lovely dance of shakes, shivers and
tremors – which has been so popular here and is just
beginning to gain popularity in Sudanese Africa, we are told,
is about to be legislated out of existence. When danced
properly, the shimmie is a thing of beauty and a joy forever,
but certain unscrupulous dancers, who are overdoing the

shivery features, have brought the simmie into disrepute, and
now they are going to pass a law to make it a misdemeanor
to shimmie. When the law goes into effect, which
undoubtedly it will, in spite of the numerous organizations
that will object to the enactment of so drastic and
unnecessary a measure, there will probably be many
lawbreakers and our police courts will be filled with as many
violators against the public morals as they are filled with
violators of the auto speed law. Technically, any man or
woman going along the street with a bad case of chills and
fevers will be pulled in as a “shimmier”, and it will take
expert medical testimony to prove a shiver to be only a shiver
and not a shimmie. (My shimminedy! What a cruel world this
is getting to be!) The Anti-Shimmie Society, backed by the
Anti-Booze, Anti-Tobacco and Anti-Osculatory Indulgences
organizations, is made up mostly of unattractive spinsters and
wall-flowers, whose malign motives are only too apparent.
We are going to give here, for the benefit of our readers, a
hypothetical shimmie case, as heard in one of our city
magistrate’s courts, and its probable ending. Two men and
two women, caught in the act in a raid on a semi-respectable
dance emporium, stand before the bar (of justice). The
magistrate, a short, plump gentleman with a red face, small
mustache and broad expanse of baldity emerging from a
fringe of reddish brown growth known as hair, reads aloud to
the defendants the charge as sworn to by a couple of
policewomen from the anti-shimmie squad attached to police
headquarters. “It is charged that you, Amenda Shook, Bella
Tripsky, Peter Flop and Archiebald Skates, on the evening of
June 5, in a dance hall known as ‘The Sheewobble’, located
at Skip and Jump avenues in the Fourth Ward, violated the
anti-shimmie ordinance; that you did then and there,
unlawfully and knowingly, with intent to corrupt the morals
of an assemblage of reputable citizens, dance a dance of
immodest indecency; that you did, then and there, as
aforesaid, shake, shiver, quake and tremulously agitate
yourselves in unison, to the accompaniment of a jazz band,
and that you made a disgraceful and immodest show of
yourselves, your limbs, the muscles thereof, all in violation of
law and order, your acts constituting a breach of the peace.
How do you plead ?” “Not guilty, your Honor”, is the
response. The police officers take the stand, but before they
do so the court states to the spectators that the testimony will
probably be of such an indecent character that modest
persons and those not desiring to have their morals corrupted
will please leave the court-room. The room is packed to the
doors, but nobody takes the hint. Everybody remains, even a
couple of ministers who are apparently deaf but not blind.
We will spare our readers’ feelings and refrain from reciting
the awful tales unfolded by the minions of the law. Suffice it
to say, their testimony left nothing to the imagination, and all
the spectators were glad they came. “Nuff sed”. Then the
defendants take the stand, each in turn. Their stories differ so
from those told by the police that the judge decides upon an
exhibition for his benefit of just what took place in ‘The
Sheewobble’ on the night aforesaid. The attendants push the
spectators’ benches aside and the jazz band members who
are all present, prepared to testify, and who have their
instruments with them are instructed to strike up a tune. The
two couples dance what appears to be a modified shimmie.
There is nothing indecent about it, although it does strike
many of those present as a bit risque, and as the dancers are
all under oath, it is presumed by all that they are giving an
exhibition of just what took place on the evening of June 5
and that they are not committing perjury (dansistically
speaking). Figuratively speaking, the dancers dance
themselves into favor, and judge, court attendants and
spectators are seen to sway sympathetically. When the music
ceases, the magistrate resumes his seat and announces: “The
court will now be in order”. Then he delivers himself of the

following judicial opinion: “After hearing the testimony of the
witnesses for the prosecution and the testimony of the
defendants, after witnessing in all its details the dance which
has been alleged to be indecent, the court finds as a fact that
the dance is not improper or indecent; it did not offend the
morals of any of those present at the dance. As a man of the
world and wide acquaintance among chorus girls and others
who follow the terpsichorean profession, the court will take
judicial cognizance of the art of dancing, and something
more must be shown to draw blushes to the court’s face not
already a part of the judicial countenance. It is a well known
Claridge Cabaret had just been
fact that the people of this community are already Montreal Gazette, June 07, 1922, p.13. The
th
overburdened with taxes, so much so that they are obliged to re-named “Rector’s”, after the famous 48 St. & Broadway, NYC, venue.
live in tents, houses having been taxed out of existence. The
money of the taxpayers should be devoted to some better
purpose than paying police officers to attempt to regulate the
innocent amusements of a law-abiding class of citizens.
Therefore, this court concludes as a matter of law that the
defendants did not violate the ordinance in question, and
they are discharged”. On with the SHIMMIE.
Brooklyn Daily Times, January 11, 1921, p.01

CAPRICE OWNERS HELD FOR TRIAL
A decision on the part of Magistrate Short and rendered in the
Flatbush Court this morning by Magistrate Steers resulted in
holding the proprietors of the Dance Caprice, 342 Flatbush
avenue, for the Court of Special Sessions. The exhibition
dancers were also held for the higher tribunal. Billy Reilly
and Marcella, whose exaggerated exhibition of the Chicago
shimmy was one of the contributing causes for the arrest of
themselves and the proprietors, were held in $ 500 bail each
by the decision of Magistrate Short. When the case was heard
several weeks ago only the testimony in the charge of an
immoral dance was heard. It was stipulated, however, by the
Magistrate and Assistant District Attorney Salvaggi that the
decision of the Magistrate would indicate a similar decision
in the charge of maintaining a disorderly house made against
the proprietors. After the dancers were held, counsel for the
two proprietors, Samuel Kamenowitz and Daniel Cohen,
waived examination and the clients were held in $1,500
each.
The OM5 played their last night at the Danse Caprice on
February 04, 1921; the next day, two other bands would
open there (see the following advert).

Frederick, OK, Leader, December 11, 1922, p.05

Brooklyn Daily Eagle, December 29, 1922, p.09

EIGHT ARRESTED AS WAR ON DANCE HALL
BOOTLEGGERS OPENS
With the arrest last night of
eight persons in two Manhattan dance halls, Inspector James
Bolan of the 4th inspection district … began what he termed a
campaign against the “dance hall bootleggers”. Six arrests
were made at the Balconades dance hall, at 71 W. 66th st.,
and two at the St. Nicholas Rink, 67 W. 66th st. … Those
arrested at the Balconades included Joseph Johnston, 28,
manager of the dance hall.
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This photo of Bleury Street, Montreal (looking northwest towards St. Catherine Street) was taken on May 26, 1921 - two months after the OM5’s engagement
at the Claridge Cabaret had ended. The Claridge was located in the “Wilder Building”, to the right of the tree, opposite the Imperial Theatre, which is the
building the trolley car is just passing by in this scene.

Greensboro, NC, Record, February 16, 1923, p.07

A NEW BRUNSWICK RECORD – NO. 2380 – “GREAT
WHITE WAY BLUES” – THE COTTON PICKERS
Here is indeed a “Blues” melody full of colorful orchestral
pictures. To hear this number is to imagine yourself truly
walking down The Great White Way in the midst of its
hilarious celebrations. The big full volume of this Brunswick
recording makes it an IDEAL Dance number.

Greensboro, NC, Record, March 02, 1923, p.05

A NEW BRUNSWICK RECORD NO. 2382 THE COTTON
PICKERS “LOOSE FEET”
A lively trombone is in the fore through the verse of this
number, backed by a steady, lilting melody from the rest of
the orchestra. Unexpected, flirting eccentricities from the
cornet and clarinet heighten the “Loose Feet”. It is a record
for the dance lover, who likes a piece that is alive and
Harrisburg, PA, Evening News, March 06, 1923, p.08
moving to a marked degree of syncopation. “RUNNING
[Brunswick 2380]
WILD” This record is appropriately named; indeed, it is
When the desire for “blue” music becomes overpowering – especially fine for dancing because of its distinct, beating
and we are told by the owners of “dancing feet” that such is time – the kind of a RAGGED melody that starts the dancers
often the case – we know of no better selections than “Great truly “Running Wild”.
White Way Blues” and “He May Be Your Man”, played by
the Cotton Pickers for Brunswick.
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Due to space limitations, the list of more than 2800 contemporary sources used for this seven-part study of the Original
Memphis Five could not be included in the printed edition of VJM. These references are listed at the end of the internet
version of my piece; readers are encouraged to print-out these additional pages for quick and permanent reference.
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